ADVANCED CLARINET
TECHNIQUE

-A NEW APPROACH-
FROM GREAT ORCHESTRAL LITERATURE

Technical exercises are a necessary part of building an advanced technique. The
best ones are focused on particular areas of study. While such studies are efficient,
they are often dry, unmusical and just not much fun to play. This new book from JB
Linear Music uses passages from Mozart, Borodin, Brahms and other great
composers. They are more than simple excerpts because they concentrate on
particular technical goals of advanced clarinet playing. They are also offer more than
orchestral excerpt studies because they include the full musical context of the
selection. You may play not only the great clarinet solos, but solos for other
instruments as well. And, you are playing real music by great composers.

These technical passages are drawn for the most part from the solo clarinet books
by JB Linear Music. If you would like to be able to play the entire pieces of music,
look for the JB Linear Music offerings at the end of the book. One complete piece,
The Marriage of Figaro Overture by Mozart, is included as a bonus.

JB Linear Music
301 N.W. 94" st.
Vancouver, WA 98665
Email: info@jb-linear-music.com
Web Site: www.jb-linear-music.com
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Speed and Agility

From The Witches Sabbath movement of Symphonie Fantastique, Berlioz

Goal: Play up to tempo and completely even. Performance Notes: Start by (1) playing an A major scale, (2) then
practice the selection slowly with a metronome, gradually increasing the speed. (3) Use the suggested rhythmic
variations to build evenness. Using these will highlight the weak or uneven note changes. This three step

way of practicing can be used successfully on many of the challenging selections in this book.
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2 FromThe Marriage of Figaro Overture, Mozart (A clarinet)

Goal: To play with seamless lightness and grace. Performance Notes: Concentrate on playing effortlessly....not
forced or difficult sounding. Play the eighth note patterns smoothly, with no apparent breaks or unevenness. Work
at producing atonguing sound that has a clean, clear beginning and never harsh or ponderous. Y es, the scale
figures at (A) are tongued. Keep the air moving.

_9Pr €sto (one beat to the bar) S

[ 1 ! ! | ﬁ

e, x == P ey =i
~ > i 1 I I ——
P

fH l : : — ]

R i 5 S aiE S

f) - o | p— —

o— e S s e e e B

;)Vﬂ, ! ' — T

QI 1 I — ﬁl

—— e o 7 e, N

%1.3 LL__/ o i ! \“\_,j:.—
P

[ l : ! ! !

g T — e T

f) - - -

7 — = e e e e e e e e
;yﬁ | ! ! ! = e
/——\ h N
P~ i e PR~
& = L ' ==

P /4 Jp

" /'_?'_bﬂ 7] - 2 e .

. o £’ e > R 2 =
it i e e i s e 2




y
$T
™

N
TTO

TTT®

(] y 2 y 2
) e ! ! | | ] & — <
[Y) '
o) |
p” A e 1 F F - -
Y 4 2 y 2 y 2 i 1 1 1 (] -
[ v WL & PN | | | | | | | |
ANIV4 | T 1 1 T T 1 1 1 | 1 i

From Polovetsian Dances, Borodin (Bb clarinet)

Goal: Fast and brilliant playing, agreat exercise in triplet scale patterns. Performance Notes. Practice slowly
using varied articulations such as slur-2, tongue-1; tongue-1, slur-2; slur every 3 notes. Asyou get it faster, play
off the groups asindicated by the slurs. At (A) and following, take care not to be late after the tie.
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Bonus Selections >1

(How can you have music from the Masters without Bach and Beethoven?)
From Concertoin D minor for Violin, Oboe and Strings, J.S. Bach
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52 From Fifth Symphony, Second movement by Beethoven

Andante con moto
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